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The in-between can take many 
forms—temporal, spatial, 
conceptual, political; it can be a 
space of possibility, a moment of 
transit, a right now and then no 
more.
Stories are told, remembered, 
revealed, anticipated, feared, and 
perhaps not always recounted 
in a way that is necessary or 
desirable; we have left the shore, 
but our destination is a long way 
off. Nature is withering to an 
end—or is it also a beginning 
that is not yet visible?
What do we consider to be 
in-between times, in-between 
spaces, in-between thoughts? 
From one state to another, from 
one thought to the next, waiting 
for a longed-for call, the moment 
that can change a life, spaces, 
lands and times that lie behind us 
or spread out before us.
According to the political 
economist and social scientist 
Maja Göpel, our society 
is currently in a period of 
transformation—a period in 
which many things have come to 
an end, or even need or needed 
to be “fought” to an end. In many 
respects, however, the new has 
not yet begun: political systems 
are up for negotiation or have 
been shattered, are taking radical 
new forms, gaining dangerous 
strength or disintegrating. It is 
therefore also a period that could 
make new decisions possible, 

including changes of direction 
as well as new political, legal and 
social approaches.
The invited artists explore 
precisely these issues and 
render this in-between moment 
in political, private, territorial and 
post-colonial spaces perceptible 
and tangible—while revealing 
all of its complexity. The in-
between poses dangers, but also 
opportunities to act in the here 
and now.

Ines Goldbach



JUDITH ALBERT
The video artist Judith Albert 
has spent almost thirty years 
working on a striking oeuvre of 
moving images that inscribe 
themselves in the viewer’s 
memory in a truly unique way: 
in these slow sequences, it 
always takes a moment for the 
observer to find their bearings. 
These fantastic scenes, which 
resemble something from a 
dream or a fairy tale and are 
often enriched with quotes from 
art history, are superimposed 
with the delicate movements 
of people seen from a distance 
or close up. Sometimes there 
are only allusions to these 
movements, which is why 
Albert’s video works have been 
aptly described as tableaux 
vivants.
The play of shadows and 
twilight both lend Judith Albert’s 
works—such as Côte de Granit 
Rose—a poetic depth and 
tension through their faded 
layers. Are these pink rocks 
morphing into bodies? Does 
dusk harbor a danger, and is 
the person walking in a wide 
circle engulfed by it? In the 
midst of the increasingly dark 
forest scenery, do their bare legs 
become a fragile and vulnerable 
element? In works like mare 
mosso, the artist also opts for 
multiple projections and filmed 

duplications: while the first 
shot is projected onto a piece 
of paper, then manipulated and 
filmed again, the second shot 
with the superimposed layers 
forms the actual work.
The “in-between,” which is 
the title of the exhibition at the 
Kunsthaus, serves as a driving 
artistic force for Judith Albert’s 
film and video works. It seems 
logical that the Zurich-based 
artist not only uses a video 
camera and an editing suite in 
her artistic practice, but also 
a pencil and digital drawings, 
in which she always captures 
subtle details with precise 
strokes. As she explains in an 
interview, she is less interested 
in an either/or, but rather in a 
both/and, which can be both 
poetic and political, loud and 
quiet, gentle and forceful—
something that seems perfectly 
consistent with regard to her 
work.



Judith Albert (b. 1969 in Sarnen, 
CH) lives and works in Zurich. 
She completed her studies in 
visual arts in Zurich in 1997; 
this was followed by studio 
grants in Maloja, Genoa, Paris 
and London. Since 1997 she 
has regularly exhibited in 
Switzerland and abroad and has 
been the recipient of several 
scholarships, including from the 
City of Zurich in Genoa (2003), 
the swiss art award (2006), 
a Landis & Gyr Foundation 
residency in London (2011/12), 
and the Central Switzerland 
Culture Prize (2016). Albert has 
had solo and group exhibitions 
at venues such as the 
Kunstmuseum Solothurn (2018); 
Kunstverein Friedrichshafen 
(2014); the Jerwood Room, LMH, 
Oxford (2012); Kunstmuseum 
Luzern (2010); Aargauer 
Kunsthaus (Stranger in the 
Village, 2023); Oboro art space, 
Montreal (Où sommes nous, 
2018); Arte Albigna, Bregaglia 
(2017); CSS Paris (Pulsion, 
2000); and Kunsthaus Zürich 
(Freie Sicht aufs Mittelmeer, 
1998). Since 2006, she has 
realized various Kunst am Bau 
projects with Gery Hofer. The 
artist has also been involved 
in research projects such as 
holyspace holyways (2009–2011, 
HSLU) and Indirect Experiences 
(2010–2012, ZHdK).



BRIGHAM 
BAKER
Brigham Baker’s artistic 
approach can be defined by 
his conceptual and playful 
engagement with natural 
processes and everyday 
materials. His works, which 
include both painterly and 
sculptural forms, offer new 
perspectives on cultural 
objects and phenomena by 
placing them in self-referential 
frames that emphasize their 
interdependencies with time, 
nature and the elements.
The photographs of flames in 
handmade frames exhibited 
here are part of a new series that 
Baker created earlier this year 
during a residency in Paris. The 
project began when Baker came 
across a photograph of architect 
and designer Eileen Gray. In one 
of the last known images of Gray, 
she sits next to a fireplace filled 
with broken furniture, cardboard 
boxes and other items waiting 
to be burned. This image deeply 
moved Baker, as the imminent 
fire symbolizes Gray’s impending 
death and the passing of her life 
and work into historical memory.
Inspired by this, Baker began 
collecting objects from the 
streets of Paris—furniture, 
renovation detritus and other 
materials similar to those in 

the photograph. He brought 
these objects to his studio and 
reworked them into a serial frame 
format. The artist used the waste 
from these materials as kindling, 
which he photographed as it 
burned unpredictably. These 
photographs, which show the 
fire destroying the same material 
used for the frames, create a 
paradoxical situation in which 
various entropic processes 
are depicted at the same time. 
The rectangular, spiraling and 
multilayered frames made 
of different materials almost 
resemble a view of the fireplace 
through the chimney. Here, the 
material is no longer the cause of 
the fire, but a representation of it. 
The Apples works, on the other 
hand, are an eleven-part photo 
series that Baker created for 
the Manor Art Prize in 2019. 
He took close-up photographs 
of an apple tree in front of his 
studio window in Zurich over a 
long period of time. The apples 
grow and ripen, decompose, rot 
and virtually disappear, all while 
remaining connected to the 
tree on which they hang. Each 
stage seems to preserve its own 
unique character and therefore 
its poetry.
Subtle observations and a 
willingness to dive in and get 
closer are the hallmarks of 
Brigham Baker’s work, which 
always contains moments of 
anticipation. 



The US artist Brigham Baker 
(b. 1989 in Nipomo, California, 
US) lives and works in Zurich 
and has already featured in 
solo and group exhibitions at 
various venues: Kunstmuseum 
Winterthur, as part of the 
11th Manor Art Prize 2019; 
Kunsthaus Baselland, 
Münchenstein/Basel (2018); 
Kunst Halle Sankt Gallen, St. 
Gallen (2019); Annex 14, Zurich 
(2020); and Haus Konstruktiv, 
Zurich (2017). 



AYSHA E ARAR
The work of Palestinian artist 
Aysha E Arar reflects what she 
describes as freedom, love and 
unconventional lightness. Her 
“in-between” is an ability—
the ability to live and act 
metaphorically in water and on 
land, like amphibians, and to 
build a bridge between fantasy 
and reality through her art. It 
seems as if anything could serve 
as a pictorial background for 
the artist, a carrier of stories, 
references, dreams and hopes. 
Aysha E Arar develops her wildly 
pulsating, overlapping, sprawling 
and yet finely nuanced drawings 
and paintings on cloths or 
clothing that rise up on the 
walls like birds. In large gestures 
and bright colors, her paintings 
unfold on her canvases and 
are then cut out by the artist 
along their outlines. Similar 
to a wall or ceiling painting, 
Arar applies her works to the 
exhibition space—everything 
flows together, embedded 
in quotations from her own 
texts and poems. It is easy to 
understand why the artist not 
only needs a paintbrush, pencil 
or even words for her visually 
powerful narratives, but also 
song, a sound that transcends 
spaces, borders and planes.  
A grand narrative seems to have 
captured the space, one that 

encompasses yesterday, today 
and tomorrow, that does not 
lose sight of the present while 
boldly venturing into the future. 
The titles that Arar chooses 
sometimes lead the viewer 
directly into the events of the 
image, turning hands into 
embraces or into a struggle 
for freedom and protection. 
They are reminiscent of stories 
such as Alice in Wonderland, 
in which the world seems to 
be upside down; the artist is 
always tracing our present 
relationship with the world, 
with all its fractures, beauty, 
brutality, fear and sadness, but 
also all the loving and hopeful 
gestures that exist as well as our 
constant quest for freedom and 
identity. Arar describes herself 
as so many things—an artist, a 
wife, a mother, a witness to the 
devastating geopolitical events 
currently taking place and a 
symbol of feminist awakening 
as well as the uprising of 
Muslim women. Above all, 
however, she is someone who 
is moving forwards: her images 
penetrate walls and cracks, 
occupy ceilings and continue 
to flow. Her artistic work almost 
resembles a large garden that 
grows, transforms and spreads 
throughout the rooms like a 
song. 



Aysha E Arar (b. 1993 in Jaljulia, 
IL) is a Palestinian artist whose 
multimedia works examine the 
conflict in the Middle East. Her 
pieces have been shown in solo 
and group exhibitions around 
the world and are represented 
in prestigious collections, 
including the SMAK—Stedelijk 
Museum voor Actuele Kunst 
in Ghent and the Fondation 
Lafayette Collection in Paris. 
Her accolades include the Boaz 
Arad Academic Excellence 
Award and the America–Israel 
Cultural Foundation Award 
(2018). The artist lives and works 
in the Arabic village Jaljulia, 
Israel.



SAODAT 
ISMAILOVA
Of the 18,000 worlds that 
make up the universe, we only 
experience one. This sentence, 
which reflects the mythical 
beliefs of Saodat Ismailova’s 
homeland, is the starting point 
of the artist’s large-scale video 
work, which is now being shown 
in Switzerland for the first time. 
Ismailova, who comes from 
Uzbekistan and has been living 
in Paris for several years, offers 
us a deeper understanding 
of this country in the heart of 
Central Asia, where people live 
between enlightenment and a 
technologically unrestrained 
present, immersed in centuries-
old rituals, mysticism, legends 
and tales.
In a collage-like video format 
that combines both found 
historical material and recent 
footage taken by the artist 
herself, Ismailova draws 
references to the evolution of 
film, from early silent movies in 
Uzbekistan through to the films 
of the Soviet Union, which have 
influenced cinematic history 
throughout the whole of Central 
Asia.
Landscapes play a central role 
here, as they have a crucial 
influence on people’s lives. 

“Everything,” says the artist 
in an interview, “comes from 
the water”: from the river, from 
the animals, their sounds, 
language, movement and the 
memories, rituals and stories 
that evolve from them. However, 
it is not only the ecosystem 
that is in danger here, but 
also the political system, 
especially regarding the status 
of women. Women often play 
the leading roles in Ismailova’s 
videos. According to the artist, 
they are the guardians of the 
country’s cultural and spiritual 
heritage, which is passed down 
from mothers to daughters 
for generations in the form 
of stories and customs. In a 
radically changing country, 
it is precisely these stories, 
rituals and the belief in their 
continued existence that are 
particularly at risk. The modern 
era seems to be robbing 
cultures of their essence. 
The younger generation 
is leaving the country, and 
the previously hard-earned 
freedom of women now seems 
vulnerable—a brief glance at 
the neighboring countries of 
Russia or Afghanistan is enough 
to understand just how quickly 
advances in freedom and 
equality can be eroded. 
Saodat Ismailova preserves 
these delicate bonds 
of continuity, portrays 



breathtakingly beautiful 
landscapes and demonstrates 
her belief in the endurance of 
memories and stories. Her art 
should be understood as an 
invitation to engage with these 
stunning visual narratives.

Saodat Ismailova (b. 1981 in 
Tashkent, UZ) is an Uzbek 
filmmaker and artist who 
currently lives in Paris and 
Tashkent. In her work, she 
explores the cultures of Central 
Asia and also focuses on 
research into the (re)production 
of knowledge in this region. She 
founded the Davra research 
group in 2021. Her pieces 
have been shown in renowned 
institutions worldwide, such 
as the Pirelli HangarBicocca, 
Milan (2024); Le Fresnoy 
in collaboration with the 
Centre Pompidou, Lille/Paris 
(2023); the Eye Filmmuseum, 
Amsterdam (2023); and Tromsø 
Kunstforening, Tromsø (2017). 
Ismailova also participated 
in the 59th Venice Biennale 
and documenta 15 in Kassel 
(both 2022). She has received 
numerous awards for her 
outstanding works, including a 
prize from the Eye Filmmuseum 
in Amsterdam (2022).



BOUCHRA 
KHALILI
The multifaceted oeuvre of 
French-Moroccan artist Bouchra 
Khalili—which includes film, 
video, installation, photography, 
printmaking, publishing and 
textiles—explores migration 
flows in the Mediterranean 
region and their impact on 
migrants in different countries. 
During the Arab Spring of 
2010 to 2012, the artist also 
began to develop a series of 
projects examining the history 
of emancipation and liberation 
in North Africa and the Middle 
East. 
The video trilogy on display at 
the Kunsthaus, The Speeches 
Series, takes up these themes 
and divides them into language 
(Chapter 1), citizenship (Chapter 
2) and work (Chapter 3). For 
the first chapter, Mother 
Tongue, the artist worked 
with five exiles living in Paris 
and the surrounding suburbs. 
Khalili invited them to translate 
important excerpts of a 
sociopolitical or cultural nature 
by Aimé Césaire, Mahmoud 
Darwish, Édouard Glissant, 
Malcolm X and Abdelkrim 
El Khattabi into their own 
languages then memorize and 
recite them. For the second 
chapter, Words on Streets, 

she collaborated with five 
immigrants in Genoa to develop 
manifestos on topics such as 
nationality, citizenship and 
belonging. In the third chapter, 
Living Labour, five New Yorkers 
describe their daily working 
conditions as so-called “sans 
papiers”. They reflect the 
structures of oppression they 
experience and demonstrate 
the profound extent of social 
and political exclusion. The 
Speeches Series is a forceful 
examination of the current 
situation for migrants, in 
which empowerment through 
language plays a central role. 
In Khalili’s work, language 
becomes the medium that 
communicates the reality as 
well as the ongoing struggle 
of migrants—both today and 
throughout history.



The French-Moroccan artist 
Bouchra Khalili (b. 1975 in 
Casablanca, MA) lives in Vienna, 
where she is a professor at 
the University of Applied Arts. 
Her art has been exhibited in 
numerous institutions: Museum 
of Fine Arts, Boston (2019); 
Secession, Vienna (2018); 
Museum of Modern Art, New 
York (2016); Palais de Tokyo, 
Paris (2015); and documenta 
14, Kassel (2017). Her works are 
currently also on display at the 
60th Venice Biennale. Khalili was 
nominated for the Guggenheim 
Hugo Boss Prize and received 
the Harvard Radcliffe Fellowship 
(both 2018). 



KLARA LIDÉN
The Swedish artist Klara 
Lidén, who lives in New York 
and Berlin, has spent many 
years dedicating herself to 
a multifaceted oeuvre that 
includes performances 
in both urban and private 
spaces as well as large-scale 
installations, films and videos. 
Her works are mostly her own 
spatial activations, which she 
captures on film. As well as 
the term “activation,” “social 
activism” would be another 
apt description of her work. 
Before turning to art, Klara Lidén 
studied architecture, which 
explains her deep interest in and 
fascination with urban planning 
strategies and designing interior 
and exterior spaces. She uses 
her own body to explore physical 
and mental boundaries in both 
public and private spaces. 
In her two works on display 
at the Kunsthaus, Lidén uses 
objects that only reveal their 
former use and context on 
closer inspection. These are 
the familiar and now seemingly 
useless advertising lightboxes 
in public spaces. By scraping 
off the paint and logos, Lidén 
has stripped these lightboxes of 
their function. What was once 
used to advertise pharmacies, 
the Berliner Zeitung or banks 

is now presented as a glowing 
white surface—a promise of 
something that once was and 
is no more, but perhaps will be 
again in the future. However, the 
works also reflect the ongoing 
global urban developments 
that seem to pass us by almost 
imperceptibly—places that 
open, close, are important for 
a while before suddenly losing 
relevance, and the role that we 
as city dwellers play in them. 



Klara Lidén (b. 1979 in 
Stockholm, SE) lives in 
Berlin and New York. Her 
artistic practice is strongly 
influenced by her interest 
in forms of resistance and 
civil disobedience. Her 
solo exhibitions include 
presentations at Galerie Neu, 
Berlin (2023); Octo Productions, 
Marseille (2022); Secession, 
Vienna (2019); and Kunsthal 
Charlottenborg, Copenhagen 
(2015). Her work has also 
featured in a number of group 
exhibitions at Sadie Coles HQ, 
London (2024); Julia Stoschek 
Foundation, Berlin (2023); 
and Hamburger Bahnhof, 
Berlin (2023). She received a 
special mention at the Venice 
Art Biennale in 2011 and was 
awarded the Blauorange Art 
Prize in 2010.



CHRISTIAN 
MARCLAY
For over forty years, Christian 
Marclay has been consistently 
working on combining different 
disciplines and genres such as 
video, collage, sound, sculpture, 
installation, performance 
and photography. His work 
Telephones, shown here, is now 
considered a milestone in the 
history of video art. This was 
the first time that the artist used 
an edited sequence of both 
black-and-white and color film 
clips from throughout cinematic 
history, which all revolve around 
the telephone: waiting for a 
call, picking up the receiver, 
speaking into it, waiting and 
hanging up again. The act of 
using the various telephones 
becomes charged with 
significance, as the different 
protagonists and characters 
within the short scenes and 
their new arrangement give 
these brief moments of talking 
to each other, waiting for each 
other, or even threatening and 
frightening each other a whole 
new meaning. 
Marclay himself has stated that 
he has always felt the impulse 
to create collages, whether 
with found or printed objects 
or with sound. His explanation: 
“Why not react to what already 

exists around you, rather than 
reinventing the wheel? Records 
allowed me to mix pre-existing 
sounds, but the idea of mixing 
sounds linked to actions 
projected onto a screen—
diegetic sounds—came to me 
in the 1980s with the advent 
of videodiscs such as the 
LaserDisc. However, that was 
still too technically complicated, 
and I’ve always preferred low-
tech.” The sequences of film 
clips used by the artist for 
Telephones can be understood 
as a clever, sometimes very 
amusing rearrangement that 
creates a new temporal logic 
and order. Although the many 
short clips have nothing to do 
with each other in reality, the 
montage transforms them into 
a new narrative. Similar to a 
musical composition, Marclay 
combines cinematic visuals and 
audio to create a new “sound 
image.” 



Christian Marclay (b. 1955, 
California, US) grew up in 
Switzerland and lives and 
works in London. His numerous 
exhibitions include solo shows 
at the Centre Pompidou, 
Paris (2022); Los Angeles 
County Museum of Art (2019); 
Museu d’Art Contemporani 
de Barcelona (2019); Sapporo 
Art Museum (2017); Aargauer 
Kunsthaus, Aarau (2015); 
Staatsgalerie Stuttgart (2015); 
Palais de Tokyo, Paris (2012); 
Whitney Museum of American 
Art, New York (2010); MoMA 
PS1, New York (2009); Cité 
de la Musique, Paris (2007); 
Australian Centre for the Moving 
Image, Melbourne (2007); and 
Tate Modern, London (2004). At 
the 54th Venice Biennale (2011), 
Marclay was awarded the 
Golden Lion for The Clock.



EVA NIELSEN
Eva Nielsen mentioned in an 
interview that she grew up with 
printing techniques, which may 
explain her affinity and almost 
natural approach to screen 
printing and superimposition 
in general. And yet there is so 
much more to her paintings, 
which inscribe themselves into 
existing spaces on a number 
of levels while simultaneously 
forming their own spaces. 
Whether wallpaper prints that 
only protrude a few millimeters 
from the wall, painted canvases 
installed on the wall in various 
sizes, or sculptural structures 
placed in the center of the room, 
Eva Nielsen’s paintings create 
painterly spaces within a space. 
Architectural or sculptural 
fragments can often be seen in 
her works. The images evoked 
within them can be as complex 
as the viewers themselves: 
art-historical quotations from 
Land Art artists of the 1960s 
and 1970s, ruined or unfinished 
buildings, remnants of war 
along stretches of coastline, 
sculptural arrangements, 
openings and transitional 
elements are just as present as 
landscapes in which shadowy 
figures appear, lying dreamily 
in the grass, gazing into the 
distance. But there is no definite 
interpretation. Above all else, 

what Eva Nielsen is creating in 
these superimpositions over 
paintings—which result in these 
perspectives that resemble 
landscapes and contextualize 
the architectural fragments 
while simultaneously portraying 
them as floating freely in 
space—are new spaces for 
thinking and seeing. She offers 
the opportunity to experience 
and follow a non-linear narrative. 
For despite these memories of 
the familiar, her work depicts 
something that has not yet been 
experienced. 
Just as the French artist 
personally takes us to the limits 
of referential relationships, at 
times the material is also taken 
to its own limits through the 
use of different printing and 
painting techniques. To a large 
extent, this serves as a means 
of remaining open to what 
drives both us and the material 
forward: the coincidences in life, 
the not-yet-but-maybe-quite-
soon. Perhaps this is why Eva 
Nielsen was so enthusiastic 
about the view from the window 
of the Kunsthaus—because 
there were already a lot of 
possibilities there, and there 
would be even more in the 
future. There are some things 
that cannot be planned or 
predicted and whose outcome, 
whether good or bad, cannot 
always be clearly defined. 



Eva Nielsen (b. 1983 in Les 
Lilas, FR) lives and works in 
Paris, where she completed 
her studies at the École des 
Beaux-Arts in 2009, supported 
by a scholarship at the Central 
Saint Martins School in London, 
UK. In the same year she was 
awarded the Prix des Amis des 
Beaux-Arts, followed by the Art 
Collector Prize in 2014. In 2021 
she received the LVMH Métiers 
d’Art Prize. In 2022, she was 
nominated for Horizones, the 
23rd Pernod Ricard Foundation 
Prize, and participated in the 
16th Biennale of Contemporary 
Art in Lyon. She won the 
BMW Art Makers Prize in 
2023 together with Marianne 
Derrien. Eva Nielsen’s works are 
represented in numerous public 
and private collections.



URSULA PALLA
Can a garden ever really be 
empty? This question came to 
mind when I first encountered 
the work Empty Garden 3. It 
seems as if there is always 
something that wants to grow, to 
prevail, to run wild. According to 
the artist, the idea for this piece 
came to her in the garden at 
Giverny, where Monet created 
a vast landscape of parkland 
and ponds. This garden not only 
served as a source of inspiration 
for his paintings, but the motifs 
from his paintings were in turn 
incorporated into the design of 
the garden—an artistic cycle, it 
seems. But there is a crucially 
ambivalent nature to this, 
according to Ursula Palla. While 
the garden is a cornucopia of 
color and exuberant growth 
for Monet and also for us as 
visitors, it is an empty place 
for insects in their search for 
food. Only in the mild winter 
months between November and 
March do wild herbs, plants and 
weeds sometimes sprout that 
are not otherwise permitted by 
the strict garden concept—an 
off-season and also a kind of 
in-between, which the artist also 
experienced during her stay 
there. In Ursula Palla’s projection 
installation, the membrane—
whether the wall or the floor—
that was actually intended to 

function as a clear demarcation 
of the work seems to merge with 
the work itself. The bronze plant 
structures rising up from the 
floor, which sprawl throughout 
the room like a drawing in dark 
and subdued tones rather than 
lush colors, are illuminated and 
simultaneously enhanced by a 
projection. This is not something 
to glance at quickly or pass by 
rapidly, but to wander around, 
to stop and observe. Doesn’t a 
plant swaying back and forth 
start to emerge more clearly 
from the blurriness?
These subtle nuances are the 
foundation of Ursula Pallas’s 
decades of precise work, which 
is reflected in her two pieces in 
the exhibition—Empty Garden 
and Distelblatt (Thistle Leaf). 
Between sculpture, installation 
and video projection, between 
fast motion and fine movements, 
between dark spaces and 
brightly lit areas, between 
growth and a fixed state cast 
in bronze—the in-between 
is fundamental to her artistic 
practice, which never loses sight 
of beauty while simultaneously 
paying attention to things 
that are fleeting, endangered, 
perishable, and on the verge 
of disappearing forever. Empty 
Garden is therefore not a 
paradox, but a portrait in time 
of something that was, is and 
could be.



Ursula Palla (b. 1961 in Chur, 
CH) lives in Zurich and has 
participated in numerous 
exhibitions and video festivals 
in Switzerland and abroad 
for twenty-five years. She 
primarily works in the medium 
of video and explores the 
themes of projection, reality 
and construction in expansive 
installations and objects. Her 
art has been shown in solo 
exhibitions at Kunst(Zeug)
Haus, Rapperswil-Jona (2022); 
Museum Langmatt, Baden 
(2013); Bündner Kunstmuseum 
Chur (2008); and Helmhaus 
Zurich (1999). Ursula Palla has 
also featured in countless group 
exhibitions at venues including 
the Kunsthalle Appenzell (2021); 
Fundaziun Nairs, Scuol (2017); 
and the Kunstmuseum des 
Kanton Thurgaus (2016). 



MARIJKE VAN 
WARMERDAM 
Since the 1990s, the 
Amsterdam-based artist 
Marijke van Warmerdam has 
been developing an extensive 
filmic oeuvre that includes 16 
mm and 35 mm films, videos, 
photography, sculptures, 
installations and paintings. 
She has been a professor at 
the State Academy of Fine 
Arts Karlsruhe since 2004; 
as a mentor for young artists, 
she encourages them to forge 
their own dynamic artistic path 
between sculpture, film and 
photography.
Marijke van Warmerdam’s 
distinctive, engaging works 
are mostly short yet highly 
poetic moments in time that 
she depicts in films, such as 
the three pieces shown in 
the current exhibition: Dream 
machine, It’s time and Le retour 
du chapeau. These works 
have no sound and last only 
a few minutes; they resemble 
everyday sketches that seem 
familiar—and yet there is 
always something fantastic and 
mysterious about them. They 
are excerpts, or rather glimpses, 
that seem to temporarily change 
our sense of time and space by 
stretching or shortening it. In 
any case, they are able to pull 

us out of the monotony of daily 
life. For it is not narratives that 
the artist presents, but rather 
visually powerful, sculpturally 
staged film sketches that, 
especially due to their brevity 
and screening in a loop, are able 
to anchor themselves in our 
memory as a new image. For 
example, doesn’t experiencing 
these works make us take a 
closer look at the way the colors 
in a glass of water change, like 
in Dream machine? Or perhaps 
we will soon be longing for the 
famous Creux du Van in the 
Swiss Jura mountains, where 
legend says that unpredictable 
whirlwinds can cause many a 
hat we thought we was lost to 
land on our heads again of its 
own accord? And isn’t there a 
clock constantly ticking in our 
hand—whether wrapped around 
our wrists or on the cell phones 
we are holding—to remind us 
of our constant reachability and 
the relentless passage of time? 
Marijke van Warmerdam’s films 
are like little wish machines that 
reveal fantastic possibilities 
despite many uncertainties. 
They encourage us to dream of 
worlds that often don’t seem so 
far removed from reality. 



Marijke van Warmerdam (b. 
1959 in Nieuwer-Amstel, NL) 
has participated in numerous 
major international exhibitions, 
including the Venice, Sydney, 
Berlin and Gwangju Biennales 
and documenta X. She has had 
large-scale solo exhibitions 
at the Van Abbemuseum in 
Eindhoven, the ICA in Boston, 
the MAC in Marseille and the 
State Hermitage Museum in 
Saint Petersburg. Retrospectives 
of her work have been held 
at the Museum Boijmans 
Van Beuningen in Rotterdam, 
the Serralves Museum of 
Contemporary Art in Porto 
and the Kunsthalle Düsseldorf. 
Van Warmerdam is a regular 
advisor at the Rijksakademie 
van beeldende kunsten in 
Amsterdam. 



IBTISAM 
TASNIM ZAMAN
Since the beginning of her 
career, the New York-based 
artist and poet Ibtisam Tasnim 
Zaman has intensively engaged 
with questions relating to 
violence toward and oppression 
of the LGBTQIA community 
in the Middle East—and the 
rest of the world—as well as 
the consequences of neo-
colonialism. Her impressive 
paintings, which resemble 
Eastern tapestries in their 
presentation and storytelling 
format, create a powerful 
visual narrative for attentive 
viewers that mediates between 
collective memory and private 
recollection. 
In the work Al Awra—The 
Intimate Parts, for which the 
artist received an award, 
Ibtisam Tasnim Zaman depicts 
four different types of women. 
These women are subject to 
different laws within patriarchal 
societies from Yemen to Turkey, 
as the map in the background 
suggests. According to the 
artist, this piece is partly 
autobiographical: it reflects the 
experiences of her mothers, 
who met as lesbians in an 
underground gay club in Dubai 
and had to deal with the harsh 
consequences. It is also Ibtisam 

Tasnim Zaman’s own story 
as a Black lesbian American 
who grew up in a strict Muslim 
household—and therefore a 
highly patriarchal society—but 
was able to emancipate herself 
despite facing hurdles and 
violent confrontations. 
Her latest work also depicts her 
personal experiences in Basel. 
In 2024, she spent six months 
at Atelier Mondial at Dreispitz 
as part of a studio scholarship. 
The artist describes the creative 
process as resembling a fever 
dream, into which a wide variety 
of experiences, both positive 
and negative, flowed. It is also 
an attempt to deepen her 
understanding of the similarities 
and differences between the 
places she has already visited in 
the course of her life. 
In her artistic practice, Ibtisam 
Tasnim Zaman not only examines 
her personal history, but also 
hidden aspects of structures 
of oppression in Europe and 
Switzerland. Her work Ein Land 
Weiss Waschen, produced in 
Basel, deals with postcolonial 
issues relating to the production 
of chocolate in Switzerland since 
the nineteenth century. It also 
highlights the long-lasting impact 
of the industry on countries 
such as Ghana, Congo and the 
Côte d’Ivoire. According to the 
artist, this multibillion-dollar 
industry relies on imports of the 



main ingredients, cocoa beans 
and sugar. This demand is 
linked to high rates of poverty, 
deforestation and a monopoly 
on food crops, as well as the 
violent oppression of people, 
including many children. For 
the artist, this devastating 
structure of wealth, exploitation, 
oppression and lived neutrality 
manifests itself in one of 
Switzerland’s best-known yet 
ambivalent children’s book 
characters: Globi. This figure 
has also found its way into her 
paintings. 

Ibtisam Tasnim Zaman (b. 1995 
in Tulsa, Oklahoma, US) lives 
and works in New York. In 2022 
she completed a residency at 
KODA House on Governors 
Island with Residency Unlimited 
and was also a guest lecturer 
at Montclair State University. 
She has previously exhibited 
with the New York Health and 
Hospitals Arts and Medicine 
Program in collaboration with 
Residency Unlimited, with APAC 
(African Peach Arts Coalition) at 
the Other Art Fair in 2023, New 
York State Council on the Arts, 
and The Sandbox Collective and 
the Goethe-Institut in Bangalore, 
India. She was recently artist-
in-residence at Wave Hill in 
the Bronx, New York, with an 
exhibition at Toshkova Fine Art 
Gallery.



EVENTS
THURSDAY 26.9., 6.30 PM
OPENING
Welcoming and Introduction:
Marina Meijer-von Tscharner,
President Kunstverein Baselland; 
Jeanne Locher, Community 
Mayour Münchenstein; Ines 
Goldbach, Director Kunsthaus 
Baselland.
In the presence of many artists.  

FRIDAY 27.9. 5 PM 
ARTIST TALK
Ibtisam Tasnim Zaman in 
conversation with Clara Soiron

TUESDAY 1.10. 11 AM–2 PM
SCHOOL HOLIDAY PROGRAM
Life as a journey, characterized 
by milestones, obstacles and 
stages. Inspired by the work 
of Bouchra Khalili, personal 
life maps are designed and 
discussed. With Olga Madjinodji. 
Registration at Basler Ferienpass

THURSDAY – SUNDAY
16.–20.10. MESH FESTIVAL
On the occasion of the new 
festival for digital art and 
technology - an initiative of HEK, 
HGK Basel and iart ag - visitors 
receive reduced admission 
(CHF 5). All persons under the 
age of 25 are admitted free of 
charge. More information on 
the program, extended opening 
hours and festival tickets can be 

found at meshfestival.ch

FRIDAY 18.10. 4 PM
MUSEUMS - PASS - MUSÉES
JUBILÄUMSTAG
Combined guided tours 
through the exhibitions “Tools 
of Change” at HEK and “In 
Between” at Kunsthaus 
Baselland. Registration at 
museumspass.com 
Only for MPM holders

THURSDAY 24.10. 6 PM
ARTIST TALK
Judith Albert, Brigham Baker
und Ursula Palla in 
conversation Ines Goldbach

TUESDAY 12. 11. 6 PM
ARCHITEKTURRUNDGANG
Tour through the exhibition with 
Andreas Bründler, Buchner 
Bründler Architekten, and Ines 
Goldbach, with a focus on art 
and architecture

WEDNESDAY 13.11. 6 PM
KUNSTHAUSCINEMA
Screening of video works from 
dotMov.bl - SammlungNeue 
Medien Baselland; selected by 
Martina Stähli and Ines Tondar.



To accompany the exhibition, 
we offer an extensive program 
of events and educational 
activities with Katharina Anna 
Wieser, Yola Rey Büchler, Leonie 
Vogt and Olga Madjinodji: 
regular guided tours of art 
and architecture, artist talks, 
KunsthausKino, curator tours, 
children‘s and family programs, 
art workshops for young people, 
vacation programs and offers for 
teachers and students (suitable 
for kindergarten, primary and 
secondary schools, universities)
More details at 
kunsthausbaselland.ch



Kunsthaus Baselland
Helsinki-Strasse 5
CH-4142 Münchenstein/Basel

+41 (0)61 563 15 10
office@kunsthausbaselland.ch

OPENING HOURS
Tuesday to Friday
11 am–6 pm
Thursday
11 am–8 pm
Saturday to Sunday
11 am–5 pm
Mondays closed

Many thanks to the partners of 
Kunsthaus Baselland, the sponsors of 
the exhibition and those who wish to 
remain unnamed.


