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When the French painter Nicolas Poussin first immortalized the inscription "Et in Arcadia Ego" in one of his pastoral
paintings around 1627, the Latin sentence on the stone epitaph sparked a jumble of different interpretations. "l too (am) in
Arcadia" - merely a rough translation of the grammatical untranslatability - poses the question of who exactly is speaking
here. We can at least partially determine where the unknown voice comes from, as it refers to the ancient myth of Arcadia:
this idyllic place, where people dwell as contented and happy shepherds beyond physical labor and social pressure to
conform, inspired the European Renaissance, as so many other topoi of antiquity, in countless texts and artistic
reflections. Arcadia is an idealized vision of untouched nature, a poetic space that simultaneously refers to its beauty and
transience. A place between life and death, between light and darkness. A place of dissolution of boundaries and
simulation, which Manuel Stehli and Stefan Knauf also engage with.

At first glance, the two Berlin-based artists work very differently. In his paintings, Manuel Stehli depicts figure and flora
with both translucent fragility and impasto impenetrability: distant and yet omnipresent in their contact with each other (or
with the picture plane). Stefan Knauf focusses on installative works that follow his interests as they relate to nature
architecture, and the traces of correlated ideological and colonial gaps. Aside from their long-standing friendship Stehli
and Knauf are united by a constant exploration of abstraction and reality. The schematically reduced imitation of
recognizable forms and content brings the resting, faceless bodies on the large-format canvases into an almost self-
evident dialogue with the silver cacti and reduced landscape reliefs made of inflated and galvanized sheet steel. The works
of both artists seem to dissolve traditional dichotomies such as artificiality and nature. They blur the given polarities with
which we normally categorize and view the world around us.

Manuel Stehli and Stefan Knauf also challenge our perception in the exhibition space itself. Beyond the visual, the gray
carpeting influences our physical movements in the room. Our steps are sometimes more tentative, more deliberate, more
subdued. Like a clear moonlit night, a shadow lies over our experiences in the room. A shadow that blurs the given
structures and hierarchies of the reality experienced during the day. The night as a place of dissolution of boundaries and
simulation perhaps also reflects what Donna Haraway describes as a hybrid existence in her "Cyborg Manifesto" (1985): A
place where traditional dichotomies dissolve, where "the boundaries between man and machine, nature and culture,
organism and machine are dissolved." At this very interface, Stehliand Knauf create a contemporary Arcadia, a complex
landscape of parallel ambivalences and opposites. From here, an unknown voice speaks to us once again - in this case as a
disembodied metaphor for the hybridity of the night, which in its shadowy darkness harbors illusions as well as authentic
experiences and new insights.

Marlene Burgi

Stefan Knauf (*1990 in Munich, Germany, lives and works in Berlin, Germany) received his MA in Fine Arts and Speculative
Design from Universitat der Klinste in Berlin. He also studied at Columbia University in New York, USA, and the University
of Fine Arts in Sicily, Italy.

His most recent solo exhibitions include Diorama, Eyes Only Gallery feat. Galerie Robert Grunenberg, Munich; Birds don’t
cry, Robert Grunenberg, Berlin; Oscar Columno’, Robert Grunenberg, Berlin. His work was also included in various group
exhibitions at Fructa Space, Munich, Salon Dahlmann, Berlin, Chezplinio, Milan, Italy, Galerie 7 Tiiren, Hamburg,
Kinstlerhaus Bethanien, Berlin and Hohenrausch Festival, Linz, Austria.

In 2017 the artist has been awarded with the Hanke-Forster-Preis, Berlin, and a scholarship of Fraunhofer Institut, ISE
Freiburg. Stefan Knauf's work is included in various collections such as the Peters-Messer Collection, Berlin/Viersen and
Miettinen Collection, Berlin.

Manuel Stehli (1988 in Zurich, Switzerland, lives and works in Berlin, Germany) studied at the Academy of Visual Arts in
Leipzig and at Camberwell College of Arts, London. After graduating in 2014, Stehli lived and worked in Leipzig and Zurich
before moving to Berlinin 2017 for a Winsor & Newton residency at Kiinstlerhaus Bethanien.

His recent solo exhibitions include Come Too Close, 1690 Art Collection Space, Shanghai, 2023; oh so slowly, Schierke
Seinecke, Frankfurt, 2023; inits place, TAO Art Space, Taipei, 2022; From a Distance, Grisebach, Zurich, 2021; Moving
Inland, Galerie Marguo, Paris, 2021, jetzt du, Schierke Seinecke, Frankfurt, 2021; Strangers When We Meet, Lemoyne,
Zurich, 2020; Sober Speech, Gallery of the Czech Centre Berlin, Berlin, 2020; Some Kind of Change, Studio Picknick,
Berlin, 2019; Tongue Tied, WERK, Berlin, 2019; Wait A Second, Schierke Seinecke, Frankfurt, 2018; and Jetzt Aber, Bistro
21, Leipzig, 2016. Manuel Stehli’'s work is in the permanent collections of Kunsthalle Recklinghausen and the Collection of
the Cultural Foundation of Saxony.
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